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Blonde Venus f (d. Josef von Sternberg 1932) 
Jacobs, Lea. “The Censorship of Blonde Venus: 
Textual Analysis and Historical Method.” 27:3, 
Spring 1988: 21-31. 

Bordwell, Cavid 

Bordwell, David. “ApProppriations and Im- 
Propprieties: Problems in the Morphology of Film 
Narrative.” 27:3, Spring 1988: 5-20. 

The essay suggests that Propp’s contribution 
to folklore studies has been misconceived by film 
scholars, and that applications of Propp’s model 
to cinema have made partial and unconstrained 
use of his concepts. The essay argues that at 
present, Proppian studies of cinema lack a firm 
theoretical base. 


Brakhage, Stan d. 

Wees, William. “Words and Images in Stan Brak- 
hage’s 23rd Psalm Branch.” 27:2, Winter 1988: 
40-49. 


Censorship 

Jacobs, Lea. “The Censorship of Blonde Venus: 
Textual Analysis and Historical Method.” 27:3, 
Spring 1988: 21-81. 


Chaplin, Charles d. 

Davis, D. William. “A Tale of Two Movies: 
Charles Chaplin, United Artists, and the Red 
Scare.” 27:1, Fall 1987: 47-62. 


Cripps, Thomas 

Cripps, Thomas. “Thomas Cripps Responds to 
Jaine Gaines.” 27:2, Winter 1988: 56-59. * 
Davis, D. William 

Davis, D. William. “A Tale of Two Movies: 
Charles Chaplin, United Artists, and the Red 
Scare.” 27:1, Fall 1987: 47-62. 

Chaplin and his distribution company, United 
Artists, faced widespread public hostility toward 
his last American releases, Monsieur Verdoux 
and Limelight. The combined distribution cam- 
paigns engineered for the films exemplify the 
interrelation of film economics, contemporary 
politics, and even critical reputation. 


Film Noir 


Lang, Robert. “Looking for the ‘Great Whatzit’: 
Kiss Me Deadly and Film Noir.” 27:3, Spring 
1988: 32-44. 


Fireside Theater 

Lafferty, William. ““No Attempt at Artiness, 
Profundity or Significance’: Fireside Theater and 
the Rise of Filmed Television Programming.” 
27:1, Fall 1987: 23-46. 


Fort Apache f (d. John Ford 1948) 

Poague, Leland. “ “All I Can See Is the Flags’: 
Fort Apache and the Visibility of History.” 27:2, 
Winter 1988: 8-26. 


Ray, Robert. “Response to Leland Poague.” 27:3, 
Spring 1988: 45-49. 


Poague, Leland. “Leland Poague Replies.” 27:3, 
Spring 1988: 49-50. 


Herrmann, Bernard m. 

Kalinak, Kathryn. “The Text of Music: A Study 
of The Magnificent Ambersons.” 27:4, Summer 
1988: 45-63. 


Home Movies 


Zimmermann, Patricia R.. “Hollywood, Home 
Movies, and Common Sense: Amateur Film as 
Aesthetic Dissemination and Social Control, 1950- 
1962.” 27:4, Summer 1988: 23-44. 

Horton, Andrew 

Horton, Andrew. “Oedipus Unresolved: Covert 
and Overt Narrative Discourse in Emir Kustur- 
ica’s When Father Was Away on Business.” 27:4, 
Summer 1988: 64-81. 

This essay examines the filmic and cultural/ 
political implications of Kusturica’s intertwining 
of overt (identified) and covert (unidentified) 
narration in this major Yugoslav film. Further- 
more, the film is discussed for its unresolved Oed- 
ipal relationships, a condition that both affects 
the nature of the film’s narrative and reflects 
some of Yugoslavia’s “unresolved” cultural and 
ideological conflicts. Use is made of concepts put 
forth by Raymond Bellour, Seymour Chatman, 
and Gérard Genette. 


Jacobs, Lea 

Jacobs, Lea. “The Censorship of Blonde Venus: 
Textual Analysis and Historical Method.” 27:3, 
Spring 1988: 21-81. 


Kalinak, Kathryn 
Kalinak, Kathryn. “Response to Jaine Gaines.” 
27:2, Winter 1988: 54-56. 


Kalinak, Kathryn. “The Text of Music: A Study 
of The Magnificent Ambersons.” 27:4, Summer 
1988: 45-63. 

The score for The Magnificent Ambersons is 
an important — indeed crucial — component in 
the film’s textual apparatus. This article analyzes 
the function of that score in the film’s signifying 
system, the nature of the relationship between 
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narration in this major Yugoslav film. Further- 
more, the film is discussed for its unresolved Oed- 
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its composer and the film’s director, and the score’s 
fate in the final release print. 


Kiss Me Deadly f (d. Robert Aldrich 1955) 
Lang, Robert. “Looking for the ‘Great Whatzit’: 
Kiss Me Deadly and Film Noir.” 27:3, Spring 
1988: 32-44. 


Kusturica, Emir d. 

Horton, Andrew. “Oedipus Unresolved: Covert 
and Overt Narrative Discourse in Emir Kustur- 
ica’s When Father Was Away on Business.” 27:4, 
Summer 1988: 64-81. 


Lafferty, William 

Lafferty, William. ““No Attempt at Artiness, 
Profundity or Significance’: Fireside Theater and 
the Rise of Filmed Television Programming.” 
27:1, Fall 1987: 23-46. 

Fireside Theater is significant within television 
broadcasting history as the site of a coalescense 
of elements that profoundly affected the Amer- 
ican commercial television industry: the rise of 
filmed programming, the genesis of syndication, 
sponsor control of program content, and new 
television advertising strategies. 


Lang, Robert 

Lang, Robert. “Looking for the ‘Great Whatzit’: 
Kiss Me Deadly and Film Noir.” 27:3, Spring 
1988: 32-44. 

This essay identifies a “hom(m)o-sexual” logic 
operative in Kiss Me Deadly equating the elusive 
box of radioactive material in the film with the 
phallus of Lacanian psychoanalysis in their search 
for the “Great Whatzit.” The film’s main char- 
acters dramatize and radically critique dominant 
culture’s demand for exclusive heterosexuality. 


Lourdeaux, Lee 


Lourdeaux, Lee. “Reply to Mark Winokur.” 27:2, 
Winter 1988: 50-51. 


Magnificent Ambersons, The f (d. Orson 
Welles 1942) 
Kalinak, Kathryn. “The Text of Music: A Study 
of The Magnificent Ambersons.” 27:4, Summer 
1988: 45-63. 


Metz, Christian 

Singer, Ben. “Film, Photography, and Fetish: The 
Analyses of Christian Metz.” 27:4, Summer 1988: 
4-22. 


Noriega, Chon 
Noriega, Chon. “Godzilla and the Japanese 
Nightmare: When Them! Is U.S.” 27:1, Fall 1987: 
68-77. 

That Godzilla (1954) protested United States 
H-bomb tests along the Bikini Atoll seems at once 
obvious and repressed. Godzilla is, after all, a 


comic icon in the United States. Placing the genre 
in a historical context reveals its dual inscription 
into Japanese and American culture and its on- 
going political message, from H-bomb tests to 
“Star Wars.” 


Poague, Leland 

Poague, Leland. “ “All I Can See Is the Flags’: 
Fort Apache and the Visibility of History.” 27:2, 
Winter 1988: 8-26. 

This essay attempts to historicize the visibility 
and readability of Fort Apache along two axes. 
First, it undertakes to reread the film’s notorious 
conclusion by construing it against the earlier 
departure scene where questions of sight, dis- 
tance, and institutional loyalty are raised. The 
essay’s last section then undertakes a speculative 
reading of some of the ideological and institu- 
tional protocols that have worked to render such 
a view of the film unthinkable or invisible. 


Poague, Leland. “Leland Poague Replies.” 27:3, 
Spring 1988: 49-50. 


Pornography 

Prince, Stephen. “The Pornograpic Image and 
the Practice of Film Theory.” 27:2, Winter 1988: 
27-39. 


Williams, Linda. “Response to Stephen Prince.” 
27:3, Spring 1988: 50-53. 

Prince, Stephen. “Reply to Linda Williams.” 27:3, 
Spring 1988: 53-54. 


Powell, William 

Winokur, Mark. “Improbable Ethnic Hero: Wil- 
liam Powell and the Transformation of Ethnic 
Hollywood.” 27:1, Fall 1987: 5-22. 


Prince, Stephen 

Prince, Stephen. “The Pornographic Image and 
the Practice of Film Theory.” 27:2, Winter 1988: 
27-39. 

This essay critiques the psychoanalytic analysis 
of film spectatorship and representation by draw- 
ing on data gathered as part of a study of por- 
nographic feature films. The issues explored bear 
on the relationship between film theory and its 
object of study. 

Prince, Stephen. “Reply to Linda Williams.” 27:3, 
Spring 1988: 53-54. 

Propp, Viadimir 

Bordwell, David. “ApProppriations and Im- 
Propprieties: Problems in the Morphology of Film 
Narrative.” 27:3, Spring 1988: 5-20. 

Ray, Robert 


Ray, Robert. “Response to Leland Poague.” 27:3, 
Spring 1988: 45-49. 
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Singer, Ben 
Singer, Ben. “Film, Photography, and Fetish: The 
Analyses of Christian Metz.” 27:4, Summer 1988: 
4-22. 

This essay is an elaboration and critique of 
Metz’s attempts to apply psychoanalytic con- 
cepts of disavowal and fetishism to both film and 
photography. 
23rd Psaim Branch f (d. Stan Brakhage) 
Wees, William C. “Words and Images in Stan 
Brakhage’s 28rd Psalm Branch.” 27:2, Winter 
1988: 40-49. 


Wees, William C. 

Wees, William C. “Words and Images in Stan 
Brakhage’s 23rd Psalm Branch.” 27:2, Winter 
1988: 40-49. 

In a significant departure from his usual prac- 
tice, Stan Brakhage gave words an essential role 
in 28rd Psalm Branch by treating them as visual 
images. Besides contributing to the film’s deeply 
personal meditation on war, these words-as-im- 
ages show how Brakhage’s visual aesthetics can 
effectively incorporate verbal expression. 
Welles, Orson d. 

Kalinak, Kathryn. “The Text of Music: A Study 
of The Magnificent Ambersons.” 27:4, Summer 
1988: 45-63. 

When Father Was Away on Business f (d. 
Emir Kusturica 1985 Yugoslavia) 

Horton, Andrew. “Oedipus Unresolved: Covert 
and Overt Narrative Discourse in Emir Kustur- 


ica’s When Father Was Away on Business.” 27:4, 
Summer 1988: 64-81. 

Williams, Linda 

Williams, Linda. “Response to Stephen Prince.” 
27:8, Spring 1988: 50-53. 

Winokur, Mark 

Winokur, Mark. “Improbable Ethnic Hero: Wil- 
liam Powell and the Transformation of Ethnic 
Hollywood.” 27:1, Fall 1987: 5-22. 

The metamorphosis in the 1920s and 1930s of 
the William Powell persona from ethnic villain 
to romantic lead is an index of Hollywood's ten- 
dency to repress all but stereotyped represen- 
tations of ethnicity, and to displace ethnic film- 
makers’ snxieties about assimilation onto other 
issues, such as passion, violence, and crime. 


Winokur, Mark. “Reply to Lee Lourdeaux.” 27:2 
Winter 1988: 52-54. 


Zimmermann, Patricia R. 

Zimmermann, Patricia R. “Hollywood, Home 
Movies, and Common Sense: Amateur Film as 
Aesthetic Dissemination and Social Control, 1950- 
1962.” 27:4, Summer 1988: 23-44. 

From 1950 to 1962, popular magazines, spe- 
cialty photography magazines, and advice man- 
uals redefined amateur film as “home movies” 
by framing its practice as a leisure-time hobby 
for the privatized nuclear family. Aesthetic ad- 
vice promoted Hollywood continuity as a nat- 
ural, cornmonsensical form of representation and 
professional skill acquisition. 
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